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of cunning, vanity, and attectation, and to recommend a general
simplicity in our dress, our discourse, and our behaviour."1   But
as the periodical went on, and especially when it was succeeded by
^The       fh? Spectator, a moic Iibcml attitude was assumed by editor and
Spectator" collaborator, criticism and satire being, not discarded, but tempered
with a more kindly appieciaiion of the many varieties of human
idiosyncrasy and human foibles. The result was that in the chaiactei-
sketches, the dialogues and soliloquies, the anecdotes and occasional
short stones, the casual snatches of peisonal experience, and the
reflective, ciitical, or satirical disquisitions, the two peiiodicals
provided that poitraiturc of the realities of everyday life, combined
with comment and interpretation, which was shortly afterwards to
be more amply provided by the novel    The material for the novel
of manners is all there, with the exception of continuity of action.2
Ckaractery     Posing as spectators and commentatois of everything that was
become*      going on around them, the writers weie forced to eschew meie
sP*ctfo       generalities and give everything a name.    No matter whether the
characters   name were the real or a fictitious one , it served to indi\ idualize,
are named which was the essential point.   Sometimes, it is true, the formality
is omitted, and the person is introduced as merely some one " of a
vast estate, who is the immediate descendant of a fine gentleman,"
with other particulars ;  or " a very grave person, an upholsterer"
who " lived some years since in my neighbourhood " j but it comes
to the same thing, an individual is designated, not a mere generic
being, like the "Humble Man," the "Busybody," the "Mere
Pettifogger," the "Sergeant" or "His Yeoman," of established
charactery.    Steele's master-stroke was to borrow a recognizable
character from Swift, the venerable moralist Mr Isaac BickerstafT,
and place him in the editorial chair, thus giving liveliness and
dramatic appeal to what would otherwise have been the merely
impersonal views of an anonymous journalist.   The same device is
apparent in the numerous letters which are received and discussed
by Isaac Bickerstaff or the Spectator. The letter becomes a human
1	Tatter, No   i.
2	The late Sir Walter Raleigh said : "• It is no straining of language to speak of
the Tatkr (1709-1711) and Spectator (1711-1711) of Steele and Addison as brilliant
examples of prose fiction.    Here, for the first time, are the methods and subjects
of the modern novel; all that is wanting is a greater unity and continuity of
scheme to make of the « Coverley Papeis' in the Spectator a serial novel of a very
high oidei" (The English Novel, second edition, 1895, p, 120).

